Mauser, by Heiner Muller, is inspired by the didactic play “The measure” and by the aesthetics of Japanese Theatre No and is placed in the era of the Russian civil war between Bolsheviks and the supporters of the tsar authority. Mauser depicts a unique trial. “A” and “B” are the main characters, executioners under the service of the Revolution, which ultimately turns against them. They are obliged to apologize in front of a chorus- court and they are both finally punished with death penalty (“B” is punishes because he was charitable with three, rather naïve than hostile, peasants. “A” is punishes, as he was transformed to a death machine, incapable of controlling his actions and considering violence as one necessary action in the process of creating a new, peaceful society.  Finally Mauser accentuates the primitive violence that is very probable to arise in the development of any revolution, turning it away, even temporarily, from its original aims and rendering doubtful its future fulfillment. Within this framework, the social phenomenon of revolution acquires- besides of its political characteristics- an intensely ontological dimension. Mauser still remains a contemporary play, since civil conflicts and wars have never ceased to apply as a mean of domination between hostile parties and nations. 
