THE COLLECTIVE MIND

Witnessing a phase in the composition of an Odin performance
Wednesday 20 October - Tuesday 26 October 2010

Odin Teatret will rehearse for six days its next production in the presence of 30 selected participants. 
THE COLLECTIVE MIND is the title of this work-in-progress which will be held in Wroclaw, Poland, sponsored by The Grotowski Institute within the framework of its collaboration with Odin Teatret, Denmark, for the project Master in Residence.   

The expression “collective mind” involves a practice and an attitude which rejects the division of work in separate fields of specialisation. We can speak of “collective mind” in the case of an ensemble of motivated people engaged in a creative process which doesn’t aim at realising an already clearly defined project. The “collective mind” integrates the different specialisations, the various degrees of experience and the diverse responsibilities in an assembling process similar to that which happens in the individual mind in the course of invention: sudden changes of direction, detours, exploitation of the effects of serendipity, leaps from one level of organisation to another (pre-expressive level, organic dramaturgy, narrative dramaturgy, shaping of the space, musical universe, etc). The “collective mind” operates with the same amount of energy in programming as in knowing how to demolish its own programmes.  

Odin Teatret’s new production has already a title (The Chronic Life), a more or less delineated scenic space, and a few clear points of departure (a father's death; a restless tribe that sails under a rain of coins; a daughter who searches for her father). During the rehearsals, these narrative threads emerge, mingle and get lost. At the same time the “collective mind” - the people involved in the process - is trying to deepen and elaborate the materials already developed, finding new technical solutions and attempting to guess where these materials can lead, which new stories they provoke and which end would be the most appropriate for them.   

The activity of the “collective mind” does not proceed in phases, but deals simultaneously with all the various levels of the performance’s organism, sometimes stressing one level, sometimes another, in an un-programmed way.  The people absorbed in this process are searching both for the particular “form” of the work and also its “story”, its sense. They follow the puzzling tracks of their improvisations, associations and mistakes. Fragments of stories appear and get lost, taking aback the same people who invented them, although they nevertheless let themselves be hijacked into unforeseen landscapes.  

The participants witnessing this process are introduced to the intimacy of a delicate, elusive and at times repetitive and unbearable way of working and conceiving. A particular kind of self-discipline, of quality of observation, concentration and presence are required for those watching in order to support the actors, the director and the other collaborators, thus preventing the rehearsals from becoming trivialised and perturbed by a foreign presence and unconcerned extraneous looks.   

The day begins at 9 o'clock with the actors training for two hours with the performance in mind. A few hours of rehearsals will follow. No rigid schedule can be previously established since the process decides the rhythm. At the end of the day, the participants will have the opportunity to ask questions to Eugenio Barba and to receive answers in the form of new questions.  

Members of Odin Teatret’s “collective mind” for The Chronic Life:  

Eugenio Barba: director  

Kai Bredholt, Giulia Capodieci, Roberta Carreri, Jan Ferslev, Elena Floris, Donald Kitt, Tage Larsen, Sofia Monsalve, Fausto Pro, Iben Nagel Rasmussen, Julia Varley: actors, musicians and technicians  

Ursula Andkjær Olsen: poet and writer  

Thomas Bredsdorff : dramaturg  

Pierangelo Pompa, Raul Iaiza, Ana Woolf , Luciana Martuchelli: director’s assistants  

Anne Savage: aid-de-camp
